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white walls

THERE ARE TIMES WHEN YOU CAN CARRY OPPAESSI(H LICNTLY
AXD SUCCEED IN THROWING SOME OF IT 9PP, BECAUSE OF THE
EHERCY CENERATED BY THE GROUP.

WORXKING IN FUBLIC WE ARE CONSTANTLY CONPRONTING THE
WOMAN AS SPOCTACLE/STEREOTYFE. WE OVERCOME 1T BY
STRATEGIC MANIFULATION OF ARIWORLD BXPECTATIONS.

-

Tt"n inportant polltically for women to bo scon

working together mnd being ouccesoful without
destructive battlos belween oursolves. It's a
atatemant of ctrength in Ltaclf. It contravenen

the nyth of wonen an coppotitive jealous bltchen.

At the nang tims I'm wary of the Amazonlan ayth,
qulte a dlfforent propoaltion., If you eay
anything positive about your ¢wn life, you ean
becone poroonnlly ldealised into Amaxon woman.
It"s an lmage of euper wopan which Lo dio-
cournging to other women and faleoly appealing
to men.

The Momma Art Movement 1o ao fragile hero at

How far can you go with audience partleipation?
I think it'sc laportant that the dividing line
between audlence and workers ko gomewhat blurced,
tut I want to keop the group Integrity. I want
ocur view of & woman'o 1ife to prevnil becaune
it'e funny snd optimlotic, changeable,pecullar
and difficult.

Not ending up with something that cen bo planed
down.

It wap dlfficult when 2en cane to vlow up ap
apactacle. It made 1t hard to carry on working.
{dve captions to photon)

the roment, at’s why the Footal fvent wan 20
nhocking te femlnloto whe wanted to
produce aute ¥y & ponltive lmage of
wozan. They folt that the saterial used had
been worked through but of course It hadn‘t been
worked upon a3 vigual art, in gpublic. It's
very important to make thono ldeas violble ap

o basis upon which te change art ftoelf. There
are a lot of women artioto who are not Inter-
eated in changlng art or inventing new forme.
tat Just Intorested kn “gottlng a plece of the
polaon ple™ ap Lippard calle it. and who can
blane then? (9)

WE GO BACK CONSTANTLY TO THE PROZLEM OF ACCESSIBILITY,
OUR AXBITION TO WAXE A FOFULAR BASIS FOR ART.

One of the beat ways we'vo found of gotting people
Involved la through the use of slides., We'vo nlso
uped written ¢ontributtons,

So far wo've uned file cardec for women ta write

in thelr exporiences of marriages, births, deaths)
nlides of cor paot FENIX show and aliden of 5.R.'s
recent fanily hiotory; muclos audience-particlpation
in evente which wo photegraph; radie Interviews)
econvernation in the gallery with the publier requentc
for asslotance etc.

It mam to be fun, buttona to push, thinge to play.
oot people find 1t hard te write.

It lapsaen a otyle 1f thoy aee what others have
done.

¥e thould make tapes of what overybody thinke about
1t. then it's not Jjuat the artipts, - wee 1t in the
next ehow, One of the thinga that reople have
often nald S "well how can you do LtT How omn
you go In public and pat all your dirty wanhing
oat? MWe're nll very ocared of that, but paople
4sn"t renlioe that fear ls overcoms by group
oupport. .




I feal gulte relaxed about that because I'm 20
tuay worrylng about other problems. PFor instance
I'vo worrlied about It falling beckuae it may be
phyolcally leposslible for uo, eren though wo've
et it up to Ilt round ocur llives. The Actumd
physical problema apro: chlldeare; long nbsences
fron honey tlmo off teachlings loso of pays flnding
travel money) a place to stoy. I'vo ales had
doubte about how far you can atate the peroonal /
political squation in visual tersma. I think it'e
very embaraosing. The way that we're working
roainda mo of nomething that Lippard suid,nboul_
Judy Chicago wrlting on her paintings ond'it‘o all
porsonal. arbarssoing¥ .. you know, maybé B gets
vpaet and J might get anxicos, about what's going
to be in the artwork: Dld che tcar that letter
up? oto, I suppose oventually we'll get down to
the extremely porconal level, which o Alfficult,
because then you're trespasoing on other pooplen
viewa of reality.

Thore maot be oome vay of oyntheeising pervondl
matter without necessarily maxing fletlon-

Yeu have te ntart with your omn personml experlence
thoen you gathor other rnonlo'u reacticno, and
pooeibly roloted experlende, and you soccn find out
which are general experiencen out of which can
come genieral conclunlonn., Worxlng lixe thlo you
core up with themex which ars 2tll} persomal
statenents, but they don't mentlon individualas

20 ruch. 1t's the procear of getting from words
to lmagex. It's a decumentation, not fletlom,
slthough wordo may be incidental.

7he nearest equivalent is En literature. It's
n sinklar collaged, lnecidental approach that Kate
Killet uzee In‘Plylng*and’Sital

Tez. although you're awiare thoy " ve real people,
you're also aware that there are two lovels.
Although the story lo ene of peroonal relation-
anips: homo/heterswoxunl love/friendohlp, she
gots té the core of olallarity - breaxing upi
wolding oni coming back; all those omotlonal forcen
and gamec- She manages to oxplore thio on a
goneral level. ©ne thing I want to be able to
d6 14 to be able to ugs the peroocnal in a way
which makes people rogognioable without feoling
uped.

Mak i l=magen of intimato Xnowledge without
oxplzftnt!.on? Io it poaolble?

It*n enoler to do thin with leagen perhapy, than

with worda.

I'm wondering how truthful the art can be If I ‘ H

dom't may everything. FENIX io different fros - s

a real C.R. group bocause 1t'n publie. . -:-fh')"‘lh H'ﬂtlﬂalhlu we hnve 1o‘rhk. becaune

It'c C.H. raloed to a symbolle plane which le ore pecas to no other way which dooon't

sccesnible. 1 carry onrd-olr\r_ it bocauoe T think imnedlatoly ouffer cooption into Art =

1t's possible. Fropogandn, or Art = Avant-Carde Zlite, - both
concepta equally allenating to moat people.

At any glven moment language aotrat =ust sdapt.
To Invent completely new :ﬁm. ih!.:ﬁs‘ho 4
doainsnt culture doee not recognioe,cun lead to

a ghetto offect, o.g. termc like ‘nexian’ have
otuck, whoreas ouch itemn an HERatory have come
unatuek, aa usable terms In Intellectuml dicecurse.
Sone are avallable for shock tactles only.

Doos that nekn we have to tranolate feainien Inte
terns they oman underatanda?

Ho, wo are further on now, than in the days when
feminlat content had to bo drossed up in the
language of the current avanto-garde. The
danger of dlsnlosal g still there, bLut we are
on the polnt of overconl that danger, by
producing n rival aemthetic systemyoreated out
of tho very process of Sur work.

Froceso ao art - & lot of arty lip-service has
beon pald slready., so it's Been Lopopalble to
eaphagiss materiale as oignificent to content
e.g. the ‘roughnens’ of technique; work 'in situ')
diary * noteback format,found objects)
docunentary go¢lology, cto.

SUCCESS Ot MALE TERMS 15 INTERESTING BUT INSUFPICIENT.

33:“53 PEMINIST ACADEMIC RESEARCH M. Examplea of 1ip servicer ART FOR SOCIETY, ART

FORMS TO THE FRESSURE OF MALE TERMS OP REPERINGE. LIVES - in th hibltl 4
DISCUSSIOH OF WOMENS ART TAXES FLACE IN THIS PRESSURISED ﬁgﬁlﬂgn;an used lnnlhom\r:l.;xhopq tm: r;:g-j_:i* .

CONTAINER. THE TERMS IN WMICH ACADBMIC DEBATE IS rt ible. 1Thi roae
CONDUCTED CAN TOTALLY NECATE EVERYTHING THAT 1S ATTEMPRED, 5:3!:{0:21: l::"l:-“:;c:::ut.“lnd lll?\:ﬂa L3 u:w
BECAVSE THE LAMGUAGCE AND STYLES OF EXTRESSION USED TO cc 1ivon, verglng on exploithtive. A

other peopl
DESCRIBE WOREN ALSO CONFINE US. danger for un iu that we nearly fit the troend,

pe the same rlske apply. We try to uso umr
other teohnlques bezldes & siaple presentation
of documentary fact. If we can %e olear about
what we're oxpocted to conform to then thores

a chance that we won't.
Language definen and conotructs art in varlous

ways. This 1s why validatlon of feminict art
1o oo problematic.

It's so difficult, becaune if you use a word that
aiready exiets, ur«lu:y the written word, you
¢ive only a partial ploture. Yaricuo art termo
could be uoed to deveribe FANIX: environment,
apcomblage, hntpenlng. ovent, collage, concrete
p?.:‘r{i mprovipation, porformance, installation,
altuation.

Al theao terns come from recont male-dominated
art forma and that'e what readlly cpringe to

aind, ard yet none of these are apt expreasiona,
'tltcmtx_u the emphaain in our work rn an gontent,
not form. .

The nearent word to deacribe 1t's form in

‘inatallation’ That'z 60 new that nobody Lo
sxnotly cortaln what it's atout,
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FEHIX ATTEMPTS 70 MAKE A VISyUAL mUIVALmemL GROUP
FNERCY. THE TRANSPORMATION PROCESS ITSELF IS THE ARTWORK,
fd AS WELL AS ITS TRACES.

Ae » apls for cultural ¢hange the experience
within C.R. groupas has Bgen chomn to work both
on o practical and a theoretical lovol ™

The maselvy swutpsuring of femlniat literature
han ohown that experimento with new ferms, both
flotional and docusentary, have come froa usl
orall group experlence. The collestive editerinl
procens lo based upon %ls, alne experioemts with
otyle, for oxamploY'Heresles*

In the sano way that woeen writers are
altering the formo of literature to centain its
new zudjeoty, 00 We Are interssted in the formal
anpacto of fealniot art. So far what women
artisto havo done 1s to Anject o blt of now
oubject matter whilat mainly working along
current avante-garde methoda of production.
They have not altored the art form Atoolf.
Some havo attempted group work, but ae far these
groups have been limited, working alongaldo each
othor ao cooperative groups, but not oo colloctiven.
There hao baen 11ttle interaction in formal termn.

S

\\.\\\\

Tokonisn has had an offeot on the lock of
sccapted wonerfs artwork. In london, particularly,
the work by women which geto inte galleries falln
into four maln categorien »

i! The Acadende e.g. the R.A. Sumaer show

2) Abotract o.g. Hayward, Serpentine ste.

(3) Concoptusl (inc,photos) e.g. Hayward end
gone private gallorion.

(4) Performance e.g. walnly easll altemative
vequeo and, increant
Arts Council placen nuch an
Hayward, Waltechapel.

The interesting feature of the last two catogories
WEAL'S the i {THE NEW AVANT-GARDE} from a FPeainlot standpoint in,
v that ne challenge lo pressnted to the usual
i fforence between a . INENOREIONY woRAN BB npnchclo,but = is the
] yoyeur of that apoctagle.
It ia thie challenge whlch FENIX attempls to
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1o there & difference bDetween

el Lding and fiying? (3) I
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0D (C.H, APPLIED TO YISUAL ARTS) HAS EVOLVED
A RADICAL PORMAL ATTACK UFON THE REVERED OBJECTS
NE ART, AKD A QUESTIMRING OF THE CONCETT
. -~ IN TERMS OF FROCESS, FRESENTATION,
ISSENTIAL STRUCTURE
OF A C.R. GROUF CONSISTS OF DQUAL PARTICIPATION BASED
ON PERSOMNAL QUESTIONS RATHER THAM THEORETICAL CRITICISK.
THIS LEADS TO A DRASTIC ALTERATICON IN THE FORM OF ART.

The essential otructure that we got from C.R.
groupa won't bulld into current art forms an
they stand, [ flnd ny othor. =ore traditlenal
ways of working,loos perconally #atlefylng than
the experinental group worko because of thlne
alofit bolweon content and fors.

That’c an intereating polnt about my peracnnl
work too. f(ne of the reasons I wns eaking one
orall ploce recently, {wry,md fed up with 1t
nt the ond) wis becaune ['d tried to do oome=
thing to refleet #y changed view of yaol porsonal
hiotory and failed, I'd mlxed up the pklile I
had in a way whie¢h I had hoped would reflect
thio + pretography. draving. collage, sonlng,
tut 1t juot wouldn®t contaln the new content.
It just wouldn't nu{ in there because 1 wns
still trying to fit 1t into a tenditlonnl net
forn, but it waz ce=plotely fruptrating becauls
It juot wmon't encugh.

You have to work on wur own otuff too though.
often in tradltional ckills, becaupe the progrese
of thone okllla le important. £o that you won*t
have Lo worry too much about &0 called *profean-
fonallony when you have to put it togethor in &
feninlot context.

I'm very oatlnfied with the formal devicen we've
chonen e.g. the ponochreae ochene. shared zpace.
quick tochnlquen such na found oblectn, collnge,
photon, topes. because they renlly work meathotically,
and yet,are tho cutcome of the meked lives which
dictate the opecd. Even to anyons who doezn't know
M{lhlng abeut thia way of working, It could be
quite exprecolve nestheticnlly; vory vicually
exelting, which would ereate enough curloslty In
the viewer for hor or hinm to 'read’ Lt further..

It dogsn’t bother ec Lf the art FARTSZen"t cone.

I think art critlos experlence of looking, 12
tallt up on a knowledge of art ag kt'a been in
this ecultur+s alnce the Rennalisance and I don't
toe thooe aesthotlc otandarde as particularly
rolevant.
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WE RECOGKRISE THE DIFFICULTIES THAT WOMEN ARTISTS wORK
AGAINST IN SOME DETAIL, NOT T0 ENDORSE THE ROLE, BUT

TO ENCOURACE OURSELVES AND OTHERS 7O FIKD SPACE WITHIN
IT, IH QRODER 70 MANOEYRE OUT OF IT. A LARCE PART OF OUR
FRACTICE CONCERNS FUBLIC ACCESSISILITY FOR THIS REASON.

The other renson for dolnf it in the gallery 1a
becaune we want to deo It In public. It's very
laportant that L%‘o the mel public, and not
Juot a epecific art pablie who always go to art
ohows, e Just want to bo making the work,
shers people ¢an nee At and make commenis, talk

about Lt, where you can see thelir reacte
ionz, Then you Xxnow if 1t'n gol to work, if 1t
docan’t, alter kt. It takes a llttle bit of
preasure off pecple pot to have to go and look
at apecific objectn wlith reverence.: T felt,
they felt, T thlnk, na 1f they were comlng into
a workshop.

I hate all that reverence glven to fine art. I
want to bust 5t all ug! I really Ilked Liverpool.
I felt very involved because people contridbuted
g0 much. We are delng aomnething with form, In
regponas to those contributlons which I think
will be new.

Yea, 1t's & procons of collectlng experlence
and collective work. We record the events and
inotallation with tapen, photos, writing. 7The
audienge <an gseo & progresslon from one gallery
te the next.

It'p an lmago of n female life. We're not nlalng
at otatlc conplete perfection. [t's an organie
PIOCEED,

fou don"t have to Xeep on putting everything In
dol 1t tho same way.

Tho idea of organle proceda ks comething wo

up from the poatal event. When wo dld that long
peries of exhibitlons, we tried to play with it,
diaplay it kn different wayo.

it wno n good propamation for FENIX, partlevlarl
the I.C.A. ohow, an a rehearaal of a way of -orkrnp;
togethor.

The poatal event wao about non-erlitical communlcation

?ﬂ‘l;! can be geen an & vigual equivalent of a cloned
C.RY group, an oppseed to the more open, nccldental
Eroup that tho Fealnlioto poptal event became.

I pm indebted to wmm for the voe of
thls tem - a slo uwoed In & woaen artinta
dencnotration 1976, which rrotoutod agalnat the
Inequnlity of opportunity in the gallory systea.

Ses Studlo Intomaticnol Womenn Isoue 1977.

A gorlon of ¢ exhibltlons U.K. md abroad of work ment
By post botwoen women artlste {startod in 1973 by
Xato wWalker).

Seo "Loa to be 7 ' By Mary Michasela fer an
account of how conacloumnezs ralslng roelates to
feainlot art. Alco Chicngo p.70 'YREIND NOMENS
FROSRANME' .

Although weomen hzve had mggezm ta nEt fgggnt[in in
equal numbers to men, cince the tezinning ol ihla
century, the proportion of women artists represented

in tho gallery, art education and arta adalnlotratlen
oyoteao restsat logs than 4%.

Papla Blennnle '79 for example or Haywnpd Annual *78.
"Wepgn agpe the Mew [eft' by Monlca Sjoo 1979.

%-.Leam_zd%ﬂ_m?_fﬂh.ag- "1 am trying to deal with
he cane thingo (peroenal= p-alill.cnl.r{ writing an
article on J. Chicago. who io integrating a very
poracanl, often oxbaranolng ¢ontent inte her abaotract
form language. 1t fo the mort of language 1 could
only allow nynelfl in rietlon untll now...”

L t. v "A lot of women artlstn have
oined together, avecesolully, to bring more (
into the syatanm....but il the art 1taolf e
indlotingulahnble froam menn, nothing wlll change”.

HKMM - & proup work on rape, nee HERESIES
viclence goue.

Eﬁ?!]ﬁ

© souoe lo glyen over to a opoecific theae e.g. the
VIQLENCE AGAINGT WOMEN ISSUE WAS WRITTEN BY A
COLLECTIVE WHICH INCLUDED HOT ONLY ACADEMICS, BUT
FRCGTITUTES, JUYENILE DELIHQUENTS. CHICANO AND BLACK
WOMEN, ALL SOCIAL GLASSES OF ®OMEX WERE RZPRESENTED.
WRITING OF THELR OWN EXPERIENCE and alae collectlve
editorial plecesn.

E'Haf‘iq‘ ;{ 15 o mythical bird riolng froa deatruetion
¢ the Temale verslon.
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GROUNDWOrk}3¢

TERSE PUYSICAL FROELEMI AND THEORETICAL QONCENMS ARE
EXPRESSED COKSTANTLY, AND PED BACK INTO THE ARTVORK.

IT CONTINUALLY RXPAMDS TO INCLUDE OUR RKIFONSES TO Te
FUBLICS QUESTIONS, AT TRESENT AXSTHETIC PROBLEMS

REYOLTE AROUAD A DESIRE TO SSREAX TPV THE WALLS, CBILING
AYD FLOOR DY OPTICAL ILLUSIONS: A XEED TO FOCUS THE
ATTENTION OF THE SPEQTATOR AVAY PROM EXPRCTRD IMPAESSIONS
OP SFACT 0% TO AN INPAES3ION OF A PSYCKOLOOICAL SITUATION.

This is one of the great things about moving from
s pinos to anothsr, 3ome of 1t is accidental,
spontansous, you cAn #oe [Tom exporience which
urFe of apace will bs more exprassive,

I mee that us aymbolio too = getting to grips
with how we fesl about our own sxperisnts aa
working mothera with threo jobs: parent,
breaduirmsr, artist; taliking about it,

art about it. Wolre getting an inoreasing ecatrol
of spacs, whieh 1is symbolised by the physioal

ordering of objeots, materials and scunds in that
room,




TeE FIAST FOINTS WE DISCUZSERr WENE CONCRERNED WITH TIE
WORKING CONDITIONS OF WOHER ARTISTS AKD THE SHALL AMOUNTS
QF TIME, 3FACE AND MONEY AVAILABLE T0 WORKIHO MOTHEAS.
WHAT MITHODE IAYE VE ADOFTED 70 FIKD S0ME ROOX KR

MANOruVe]1¥ TSk cokpITIONS T

[ 40 varioun xinda of work., FPENIX is one way of
operating, badause 1T fita in with the rost of
ny 1ifn.

You ecan eollnat atulf in the srall amount of Lires
that you have. Than you <an use tho gallery
Apice na n sludio whan you gnt togathar,

Yery fow woman kave n propar atudio anywmy, unlnis
thayirn reasonably raturs/eatablimed and child-
froo or irdependently monoyod,niddle ¢laes or
nristoa.

That whols preasure, 1f you have kida, of kosping
thn placo habitablo for them and olean and safs,
Lf you paint big,it's really difrieult for kids
to find anyubere te play., FPor inatance say we
Ind tried to make the lifs-sized figures timt we
rada for FENLX in the llving raom, which i3 tin
tigRedt aron Wo'wi got, the place 18 dondrated by
our nptwork,

I Xnew lots of nrtista, forale ard rals who might
ret nind that, they 1ive in relatire ghaona

I alwmys quostion tin dJoninancs of ono persons
standarda ard nonds over svorybody olsas, éspoo-
1ally those of vory young ohildren.

[ think women foel that worry ard guilt atrengly.
For instance,think of A1 tho precautions you have
to take nven when painting a ohair, if there'a a
taby erawling around. A bleke night nat [eel
oblignd to do anyth np.)but womon are conditionmd
ta feel obliged,

Eventually he'd just gat a studio awmy from the
noms. Tn tha past theon propaures rado woman
want to atop doing thalr work, [ think welrs
differsnt, beonuss we Junt make our work fit
round tha lifa.

Tnio ie m way of foreing s situntlon whieh will
Rlve us opace to do large work, Ibfs only thias
way that the average working womh would get a
ehaneo. She can't afford oextra Apaco,
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;L(glm of the Womadms At Mosemant, ot u:g:t‘:‘qu sdpneakign. i the.
rollmy Qtivt, FEHNISTO POSTAL. EVENT'/28-"77 () w0 one exomiple of his phase.

Te comept of colechwe aobwork 15 relard ov FENTE 16 e paess colled
TN, fa’}mg wiuin, fomuiist spaid gvups(f)' . also b the pﬂg&sd’
% RS At Movgmand. i Brifzin. o8 @ e a8 o9 oe o8
e dzvtlopmant: of the WA M. has beory shonatr ks Thon. i some. pouts of Eunpe,
frogile. compased with, &s protifenlion, i the. US.A. Ti has bew.
disetep o deerchcal, bosis, becawse the. exchisean of ugment, From.
ok detituhonts s by Fitmer i, Bridilin, (). Tie sy ases the degelopmontsof
wenens axt abeond ove ben. mﬁlqmmm%nmmq*hww,
ond sunk, odo the. tikict m:%?c wwank -garde ' A fou of e c5-cpled phenome
6L wair, the. Priish, aet v () bt st doveness of i pracess has givon 6
e, cppoftitiidy b oiplene altermatiies and. bo Muﬁmﬂ‘}s a fuer point.
An culing of the prachie iv FENDE widiéalzs this point o altack.0 00 0

FENICis made vt i, ak each gallery. The asists wark publicly, wipravising
o, staliahon for ong wk, at eackl sile oA which, it 5 Fept for a “futher poned,
3 o dwets o the rod exluibihion space whare ik cowtiugs (s ,hr.ﬂdugu.m
foons wark. THs -mfe o warky protedue s a Faﬂniatﬂ is bey
deeabed, by extracks fom o dig 7us. (Haxslad Birmeitighn Mo 1371) beteun
RoRidddimond Waker. « 4 w = o @ ‘m '@

THE GENERATION WHICH THE: TRID REPRESENTS 15 TRE FIRST INWHICH
WORKING CLASS WOMEN TAVE JiAp AGESS TO ART EDUCATION, SOME CF
THESE WOMEN ARE MAKING A CONSCIOUS COLLECTIVE ATIEMPT T
OMBINE. MOTHERHOOD wiTH A PROFESIONAL CARELRIANDW IpUAL
CAREERIST SOLUTIN SUCH AS WE pvE. 568N THRGUGHOUT ART HIFORY
00 NOT WORK 1N THEIR INTERES. 00 o0 o0 o ae e o

f-m:;é’m.m:ags FROM A PARADgXICAL BAGGROUND © the rdugation
oF veonen. of watking clags ovi;‘ns i pursuik uhich has besh, phe

KT~ ainly




